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THE 
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BRIAN J. ISAAC
ARTISTIC DIRECTOR & CONDUCTOR

HARK, I HEAR THE HARPS ETERNAL                    TRADITIONAL
tune: INVITATION from Southern Harmony 1835                              arr. Alice Parker (b. 1925)

Erin Barnett, soprano  |  Vell Rives, bass

Hark, I hear the harps eternal
Ringing on the farther shore,
As I near those swollen waters
With their deep and solemn roar.

Hallelujah, hallelujah,
Hallelujah, praise the lamb!
Hallelujah, hallelujah,
Glory to the great I AM!

And my soul, tho’ stain’d with sorrow,
Fading as the light of day,
Passes swiftly o’er those waters,
To the city far away.

Souls have cross’d before me, saintly,
To that land of perfect rest;
And I hear them singing faintly
In the mansions of the blest.

ELEGY                                                                 DANIEL ELDER (b. 1986)
based on Taps, Daniel Adams Butterfield (1831-1901)

Mary Grace Sheets, Ali Fitzgerald, & Katie Grainey, sopranos

Day is done, gone the sun
from the lakes, from the hills, from the sky.
All is well, safely rest:
God is nigh.

Fading light dims the sight
and a star gems the sky, gleaming bright.
From afar, drawing nigh,
falls the night.

Thanks and praise for our days
neath the sun, neath the stars, neath the sky.
As we go, this we know:
God is nigh.

Horace Lorenzo Trim (1848-1915)

WEI-HAN WU
PIANIST

STEPHEN KALNOSKE
ORGANIST
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LULLABY
from Three Nocturnes

ELDER

Lullaby, sing lullaby,
The day is far behind you.
The moon sits high atop the sky,
Now let sweet slumber find you.

Away, the day is done, and gone the sun
That lit the world so brightly.
The earth’s aglow with speckled show
Of twinkling stars so sprightly.

Away, where the sunlight is beaming
Through a deep, cloudless blue,
And the treetops are gleaming
With a fresh morning dew;

Where the mountains are shining
At the meadows below,
In a brilliant white lining
Of a new-fallen snow.

Close your eyes, breathe in the night;
A softer bed I’ll make you.
The trial is done, all danger gone;
Now let far dreaming take you.

Away, where the ocean is lapping
At a soft, pearly shore,
And the swaying palms napping
As their swinging fronds soar.

Now the dark night approaches,
Yet so soft and so mild.
Lullaby, sing lullaby;
Sleep now, my child.

Elder

DEEP RIVER TRADITIONAL SPIRITUAL
arr. Matthew Culloton (b. 1976)

Deep river, my home is over Jordan.
Deep river, Lord, I want to cross over into campground.

Oh, don’t you want to go to that gospel feast,
that promised land where all is peace?

Oh, deep river, Lord, I want to cross over into campground.

SHENANDOAH TRADITIONAL FOLKSONG
arr. James Erb (1926-2014)

Oh, Shenandoah, I long to see you
And hear your rolling river.
Oh, Shenandoah, I long to see you.

‘Way, we’re bound away
Across the wide Missouri.

I long to see your smiling valley
And hear your rolling river.
I long to see your smiling valley.

’Tis seven long years since last I see you
And hear your rolling river.
’Tis seven long years since last I see you.

Oh, Shenandoah, I long to see you
And hear your rolling river.
Oh, Shenandoah, I long to see you.
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SEEK HIM THAT MAKETH                    JONATHAN DOVE (b. 1959)
THE SEVEN STARS

Seek Him that maketh the seven stars and Orion
And turneth the shadow of death into the morning.

Amos 5:8

Alleluia, yea, the darkness shineth as the day, the night is light about me.
Psalm 139

I N T E R M I S S I O N
IN REMEMBRANCE JEFFREY L. AMES (b. 1969)

James Vaughn, horn player

Lux aeterna, luceat eis, Domine:
(May everlasting light shine upon them, O Lord:)

Requiem Mass

Turn to me and be gracious, for my heart is in distress.
Oh God, my God, why hast Thou forsaken me?

My tears linger at night, but joy comes in the morning light.
Lord, in Your infinite mercy, grant them rest.

Rest forever more.
Ames

WHEN FOR ETERNAL WORLDS                         TRADITIONAL
WE STEER                                                                                  arr. Howard Helvey (b. 1968)
early American religious ballad, SAILOR’S HOME

When for eternal worlds we steer,
And seas are calm, and skies are clear,
And faith in lively exercise,
And distant hills of Canaan rise.
The soul for joy then clasp her wings.

And loud her lovely sonnet sings,
I’m going home, I’m going home.

With cheerful hope, his eyes explore
Each landmark on the distant shore;
The trees of life — the pasture green,
The crystal stream, delightful scene:
Again for joy she plumes her wings.

And loud her lovely sonnet sings,
I’m almost home, I’m almost home.

The nearer still she draws to land,
More eager all her powers expand;
With steady helm, and free bent sail,
Her anchor drops within the vail:
And now for joy she folds her wings.

And her celestial sonnet sings,
I’m home at last, I’m home at last.
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CROSSING THE BAR                 CHARLES H.H. PARRY (1848-1918)

Sunset and evening star,
And one clear call for me!
And may there be no moaning of the bar,
When I put out to sea,

But such a tide as moving seems asleep,
Too full for sound and foam,
When that which drew from out the

boundless deep
Turns again home.

Twilight and evening bell,
And after that the dark!
And may there be no sadness of farewell,
When I embark;

For tho’ from out our bourne of Time and Place
The flood may bear me far,
I hope to see my Pilot face to face
When I have crost the bar.

Alfred, Lord Tennyson (1809-92)

AND I SAW A NEW HEAVEN EDGAR L. BAINTON (1880-1956)

And I saw a new heaven and a new earth: For the first heaven and the first earth were passed
away; and there was no more sea. And I John saw the holy city, new Jerusalem, coming down
from God out of heaven, prepared as a bride adorned for her husband. And I heard a great voice
out of heaven saying, Behold, the tabernacle of God is with men, and he will dwell with them,
and they shall be his people, and God himself shall be with them and be their God. And God
shall wipe away all tears from their eyes; and there shall be no more death, neither sorrow, nor
crying, neither shall there be any more pain: for the former things are passed away.

Revelation 21:1-4

ABENDLICH                                FANNY MENDELSSOHN (1805-47)

Abendlich schon rauscht der Wald
Aus den tiefen Gründen,
droben wird der Herr nun bald
An die Sterne zünden,
Wie so stille in den Schlünden,
Abendlich nur rauscht der Wald.

Alles geht zu seiner Ruh,
wie die Welt verbrause,
Schauernd hört der Wandrer zu,
Sehnt sich tief nach Hause,
Hier in Waldes grüner Klause
Herz, geh’ endlich auch zur Ruh!

Josef Karl Benedikt von Eichendorff (1788-1857)

In the evening the forest murmurs
from its farthest depths.
Up above, the good Lord
will soon light the lights.
Just as it is silent in the abyss,
in the evening the forest murmers
from its farthest depths.

Everything goes to its rest,
As the stormy world thunders.
With a shudder the wanderer listens,
Longs sincerely to be at home.
Here in the forest’s green retreat,
Find your rest at last, my heart!

ABENDLIED                          JOSEF RHEINBERGER (1839-1901)

Bleib’ bei uns, denn es will Abend werden,
Und der Tag hat sich geneiget, sich geneiget.

Luke 24:29

Bide with us, for evening shadows darken,
And the day will soon be over.
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THE ROAD HOME STEPHEN PAULUS (1949-2014)

Alexandra Tanner, soprano

Tell me, where is the road
I can call my own,
That I left, that I lost
So long ago?
All these years I have wandered,
Oh when will I know
There’s a way, there’s a road
That will lead me home?

After wind, after rain,
When the dark is done,
As I wake from a dream
In the gold of day,
Through the air there’s a calling
From far away,
There’s a voice I can hear
That will lead me home.

Rise up, follow me,
Come away is the call,
With the love in your heart
As the only song;
There is no such beauty
As where you belong,
Rise up, follow me,
I will lead you home.

Michael Dennis Browne (b. 1940)

TRUE LIGHT KEITH HAMPTON (b. 1957)

Carrie Leon, mezzo  |  Johnny Beasley, tenor

This little light of mine
I’m gonna let it shine.
Almighty God is light.
He lives in us as True Light.

In the beginning
out of the darkness
God created True Light
He lives in us as True Light
Almighty God is light.
He lives in us as True Light.

Don’t let the light that You’ve given me die,
and don’t desert my mind.
But let the one who serves You praise You

again and again.
He lives in us as True Light.

You are the one who judges right from wrong.
Your glory excites no envy.
But let the one who serves You praise You again

and again.
He lives in us as True Light.

This little light of mine
I’m gonna let it shine.
Everywhere I go,
I want the world to know.
God gave the world True Light!

Hampton
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In the words of  Artistic  Director Brian J.  Isaac,  tonight’s  program “ .  .  .  examines our lives as 
wanderers – in both the spiritual and physical sense.” Whatever idea we may have about the home 
we are seeking, there is music to add meaning to the journey.
 

A journey may begin with an invitation, and it is fitting that the tune of our opening work is called 
“Invitation.” Today, the word “hymn” is used to refer to the tune, as well as the words, but in 
earlier times the tunes had their own names, so that a book of “hymns” by Isaac Watts had no 
musical notes, only words. Alice Parker’s arrangement of Hark, I Hear the Harps Eternal specifies 
“Tune: Invitation” and words “Traditional.”

Alice Parker became well-known as Robert Shaw’s collaborator in numerous choral arrangements, 
but  she  has  increasingly  made  her  own  name  as  a  composer  and  arranger  of  music  with  a 
particularly American flavor. Anyone who has been privileged to attend a musical event where she 
is one of the featured guests cannot help but be struck by her love of singing as a participatory 
activity. She has a way of getting the crowd singing – enthusiastically and in parts, without printed 
scores – that clearly shows why Robert Shaw had her create so many arrangements for his Chorale. 
Born in 1925, she studied at Smith College and from there went to Juilliard, where she studied with 
Robert  Shaw. A quote from her website:  “Alice Parker envisions a theory or composition class 
where everyone sings and arrangements grow out of evoked responses to the sung melody.” One 
who has experienced such a class can guarantee that this is difficult to achieve, but Alice Parker’s 
work clearly demonstrates how the successful result of such an effort might sound.

For something completely different, we turn to the works of the young American composer Daniel 
Elder. Born in 1986, he spent much of his high school years in athletics, and in 2005 joined the track 
and  cross-country  teams  at  the  University  of  Georgia,  while  majoring  in  physics.  In  2006  he 
changed his major, graduating with a Bachelor of Music degree in Music Composition in 2010. 
From there he went to Westminster Choir College, receiving a Master of Music degree in 2012.

Although he had played in bands and orchestras throughout middle school and high school, choral 
music was always hs great love. In 2009 he was awarded first prize in The Choral Project’s Choral
Competition for Lullaby, one of the two of his works performed in this concert.

Elder’s style has been influenced by his love of the mystical and impressionistic composers of the 
twentieth and twenty-first centuries, including Debussy, Vaughan Williams, Pärt, and Lauridsen. 
The bugle call  known as “Taps,” also known as “Butterfield’s Lullaby,” was the inspiration for 
Elegy.  It  originated in 1862,  and the text  is  attributed to Civil  War poet  Horace Lorenzo Trim. 
(However there is some evidence suggesting that these well-known words were written later, by 
someone else.) Whoever first wrote them, the words are familiar to anyone who was ever involved 
in scouting or the military. The ethereal music embodies perfectly the spirit of the title Elder has 
chosen.

Elder’s prize-winning Lullaby shares the comforting aspects of Elegy but in a completely different 
musical style. Written while the composer was still in college, his original text is a song a mother 
might sing to her child, and the melody reflects this. The music is lyrical, expressive, and gentle. In 
a note from the composer to performers, Elder has written, “Lullaby is a simple song of reassurance, 
. . . [which] also serves to comfort those who grieve over loss.” In a preview of Elegy, the lyrics 
include the lines “Day is done, gone the sun,” from Taps.

The traditional African-American spiritual Deep River is perhaps the quintessential song of longing 
for a home never yet visited, “that Promised Land where all is peace.” It may be one of the most 
arranged  and  most  performed  spirituals,  with  the  first  published  version  appearing  in  1876, 
although it  did not become well-known until  the 1920s.  Matthew Culloton’s  arrangement was 
published in 2013.
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Culloton  is  the  Founding  Artistic  Director  and Conductor  of  The  Singers  –  Minnesota  Choral 
Artists. In August 2010, he became Choirmaster at The House of Hope Presbyterian Church in St. 
Paul. His arrangement of Deep River is dedicated to these two choirs. In addition to composing and 
conducting, he serves as an adjunct faculty member at the University of Saint Thomas in St. Paul, 
and from 1999 to 2004 he was a member of the Dale Warland Singers, where he also served as 
Assistant Conductor. As a composer, he has been commissioned by numerous choirs.

Founder of the Richmond Symphony Chorus, James Erb holds degrees from Colorado College, The 
Austrian  State  Academy  of  Music,  Indiana  University,  and  Harvard.  His  arrangement  of  the 
American folk song Shenandoah was written for the choir of the University of Richmond, where he 
taught singing, theory, composition, and music history from 1954 to 1994, as well as directing the 
University’s choruses.

There have been many different versions of both the story of the origin of the song Shenandoah (also 
known as Across the Wide Missouri). It appears to have originated in the early 19th century, and has 
been attributed to the fur traders who used the Missouri River as a water highway for transporting 
their wares. Here in Virginia it might be assumed that the song describes homesickness for another 
river, the “smiling valley” of our own Shenandoah, and in fact James Erb has set the text of only 
those verses which would support that idea — understandable, since the work was written for a 
Virginia  choir.  A  verse  is  often  heard  in  other  arrangements  that  includes  the  words,  “Oh 
Shenandoah, I love your daughter,” but although there actually was an Indian chief whose name 
was similar,  the  idea that  he  had a  daughter  who was loved by a  fur  trader  appears  to  be  a 
romantic fiction. The real “Chief Shenandoah” lived from 1710 to 1806, sided with the British in the 
French and Indian Wars and with the Americans in the Revolution.

In Virginia, because of the disagreement about which “Shenandoah” the song was about, an
attempt to have it named as the state song failed, but in 2015 the Virginia Legislature approved a
new set of lyrics to the tune of Shenandoah as the official traditional state song of Virginia.

A slightly different view of the wanderer is presented by Jonathan Dove in Seek Him That Maketh 
the Seven Stars, his scintillating setting of text from the prophet Amos and Psalm 139. The prophet’s 
exhortation is to seek the Creator by searching the starry heaven. Not quite the same heaven as the 
land of harps eternal, the promised land “over Jordan,” this is a visible and defined heaven. In the 
translation of King James, even the specific constellation of Orion is mentioned. Dove has painted a 
musical  picture  with  the  voices  repeating,  “Seek  him,  seek  him”  over  a  shimmering  organ 
accompaniment.  In his description of this work he writes:  “The anthem begins with a musical 
image of the night sky, a repeated organ motif of twinkling stars that sets the choir wondering who 
made them. The refrain ‘Seek him’ starts in devotional longing but is eventually released into a 
joyful dance, finally coming to rest in serenity.”

Jonathan Dove is a prolific composer of opera, whose deep understanding of the possibilities of the 
human voice is evident as well in his choral works and songs. His musical life began with piano, 
organ,  and  viola;  he  later  studied  composition  at  Cambridge.  He  often  writes  specifically  for 
community choirs as well as professional groups, and has done much to enhance the reputation of 
opera as a medium for both entertainment and communication.

Jeffrey L. Ames  is  a music educator and choral conductor who has a growing reputation as a 
composer and arranger. With a Ph.D. in Choral Conducting/Choral Music Education and a Master 
of Choral Music Education from Florida State University, and a Bachelor of Music degree from 
James Madison University, he has performed and guest-conducted in Italy and Costa Rica.

The  published  edition  of  In  Remembrance  includes  this  message  from  the  composer:  “In 
Remembrance  is  in response to the tragic accident that took the lives of Dr. William (Bill)  Potts, 



8                       PROGRAM NOTES 
Becca his daughter and Anna his youngest daughter on July 4, 2002. Bill was a choral parent and 
Becca was one of my students .... This piece reflects my sadness, for I know I will never see the 
smiling faces of Bill, Becca and Anna again on this earth. However, this piece reflects my joy, for I 
know they are at rest and I will one day see them again in Heaven.”

The work begins with traditional Latin words from the Requiem Mass, but also includes text in 
English written or adapted by Professor Ames. The choir is accompanied by piano, with solo horn 
obligato answering or joining the voices and providing a final unspoken amen.

An early American religious ballad, “Sailor’s Home,” has been adapted and arranged by Howard 
Helvey  to  commemorate  the  retirement  of  a  distinguished  music  educator.  Helvey,  who  now 
resides in Cincinnatti, Ohio, is active as a composer, arranger, and pianist, and now as Editor of the 
music  publishing  imprint  H.  W.  Gray.  His  many  choral  compositions  and  arrangements  are 
available from a number of distinguished publishers, and he is in demand as a speaker as well as 
receiving frequent commissions from church, university and professional ensembles.

Helvey is an ardent promoter of congregational hymn singing, so it is no surprise that he selected 
words that have been published in 114 hymnals, with three different tunes. “Sailor’s Home” is the 
tune used in about one-fourth of them. It first appeared in William Walker’s Southern Harmony, one 
of the most popular shape note books of the nineteenth century and still used today. The text of 
When for Eternal Worlds We Steer has been attributed to Joshua Leavitt, Congregationalist minister 
who for a number of years served as Secretary for the American Seamens’ Friend Society,  and 
published a hymnal which was the first to include music for every hymn. It is most appropriate 
that this hymn of the early nineteenth century uses the image of the soul as a ship sailing toward its 
home port.

The hymn tune “Freshwater” was written by Charles  H.  H.  Parry  specifically  as  a  setting for 
Alfred,  Lord  Tennyson’s  poem  Crossing  the  Bar.  Unlike  the  other  hymn  tunes  that  have  been 
featured in tonight’s concert, this is the original hymn tune as written by Parry and published in 
1903, not an arrangement of a previously composed tune.

Tennyson’s poem was written in 1889, three years before his death. It is an extended metaphor for 
the end of life, speaking of the sandbar that lies between a harbor and the open sea, the tide that 
moves away from shore, and the hope to meet God after death. Shortly before he died, Tennyson 
asked of his son that any future published volumes of his poetry include this one at the end.

Sir Charles Hubert Hastings Parry was a writer and music educator as well as a composer. He
was a  contributor  to  early  editions of  Grove’s  Dictionary  of  Music  and Musicians,  a  professor  of 
composition and musical history at the Royal College of Music, and head of that institution from
1895 until the end of his life. Among his students were Ralph Vaughan Williams and Gustav Holst. 
He also served as a professor of music at Oxford University from 1900 to 1908. Considered to be the 
leading English choral composer of his day, Parry is only one of a number of composers through 
the years who have written music for Tennyson’s poem, but he is perhaps the only one who set it as 
a hymn.

The Book of Revelations is the source for the text of the anthem And I saw a new heaven  by the 
English (and later Australian) composer Edgar L. Bainton. Written for four-part chorus with organ 
accompaniment, it is his best-known composition.

Bainton was born in London, but his family moved to Coventry during his childhood. Showing 
early signs of musical ability, at the age of 16 he won an open scholarship to the Royal College of 
Music,  and three years later was awarded a scholarship to study composition with Sir Charles 
Villiers Stanford.
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His career path was primarily as an educator,  first  as a professor and then as Principal  at  the 
Newcastle upon Tyne Conservatory of Music. Traveling to Germany in 1914, he was arrested and 
spent  the next  four years  in a  civilian detention camp, where he was in charge of  all  musical 
activity. Returning to England after the Armistice, he resumed his position at the Conservatory. In 
1934 he took over the directorship of the New South Wales Conservatorium of Music, and spent the 
remainder of his life in Australia.

His  compositions,  though  not  numerous,  included  church  music  and  other  choral,  vocal,  and 
instrumental works. And I saw a new heaven was completed in 1928.

Fanny Mendelssohn (Hensel) is often referred to by her maiden name, Mendelssohn. The older 
sister of Felix Mendelssohn, she shared his passion for music. However, although she was a gifted 
pianist and composer, she did not receive the encouragement and training offered to Felix. In an era 
when music was not considered a profession for women, some of her early works were in fact 
published under Felix’s name.

She and the artist and poet Wilhelm Hensel were married after a six-year courtship, when she was 
twenty-three and he was thirty-four. Her parents had felt it to be an unsuitable match, but it was 
Hensel  who encouraged  her  to  continue  with  her  composing  and performing.  Eventually  she 
decided to publish some of her work under her own name. However, after her death her music fell 
into relative obscurity until it was revived in the late 20th century, partly because of the feminist 
movement.

She died in 1847 of complications following a stroke; her younger brother Felix died of the
same cause less than six months later.

Her Op. 3, Gartenlieder (Garden Songs), was published in 1847, with the composer’s name shown as 
Fanny Hensel. The lyrics for its six songs includes one of her husband’s poems and three by the 
poet Joseph von Eichendorff (1788-1857), one of which is Abendlich. The title in English would be 
“Evening-Like” and the poem itself may be seen as a metaphor: the Wanderer who longs for home, 
and the closing prayer for endless rest.

Josef Gabriel Rheinberger was the son of the Prince of Liechtenstein’s treasurer. He had his first 
organ lessons at the age of five, and showed such amazing talent that he was given a post as 
organist when he was seven, by which time he was also writing music. In 1851 his family moved to 
Munich, where he studied at the Munich Conservatory. He became a professor at the conservatory 
in 1867, and in the same year married a former pupil who was a gifted poet; he set much of her 
poetry to music.

As time passed Rheinberger became increasingly known and revered as a teacher of composition. 
Anton Würz has written, “It was typical of his generous nature that ... he never tried to influence 
the young artists in his care through his personal views.” In 1899 he was awarded an honorary 
doctorate by the University of Munich.

Rheinberger was also a prolific composer. In his early years he wrote well over 100 works which he 
decided were not worthy of preservation; his Op. 1, four piano pieces, did not appear until 1859. 
His published works number over 200 – for orchestra, chamber ensembles, piano, and organ, and 
vocal music including operas, masses and other sacred vocal music, and secular settings for chorus.

Abendlied has been regarded as his best-known sacred song. He wrote the first version in 1855, two 
weeks  before  his  16th  birthday.  The  text  is  a  verse  from the  biblical  narration of  the  Road to 
Emmaus appearance according to Luke 24:29 in Martin Luther's German version of the bible, when 
the unknowing followers of Jesus ask him to remain with them as night falls. The title Abendleid has
been used by a number of composers, with varying texts, and even for instrumental works — not 
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surprising, since “Evening Song” is fairly non-specific. With this text, it is easy to fit it into the 
theme of wishing for comfort as life, like the day, nears its end.

Stephen Paulus  is well-known as a composer of music for voices, especially opera and chorus. 
Born in New Jersey in 1949, he moved with his family to Minneapolis at the age of two, and is 
happily claimed as a Minnesota composer by his adopted state. Paulus attended the University of
Minnesota, where he studied composition and earned a PhD in music.

He  served  as  composer-in-residence  for  both  the  Minnesota  Orchestra  and  later  the  Atlanta 
Symphony Orchestra, whose conductor Robert Shaw commissioned many works for his Chorale. 
Like  Shaw’s  colleague Alice  Parker,  Paulus  has  sometimes  turned to  American hymnody as  a 
source for his choral works. The tune he chose for The Road Home, with a text by Michael Dennis 
Browne,  is  “Prospect,”  from  the  1935  Southern  Harmony.  Paulus  and  Browne  were  frequent 
collaborators, working together on oratorio, opera, and choral songs. Some listeners may find the 
tune familiar; it is also sung with the words, “The lone, wild bird ...”

Paulus suffered a stroke on July 4, 2013, and died of medical complications in October 2014. The 
last time Alexandria Choral Society performed music of Paulus was just days after he died, and it 
seemed particularly poignant to be singing The Road Home  under those circumstances,  with its 
subtle but understood end-of-life message, “Come away is the call .... There is no such beauty as 
where you belong, ….”

The concert ends with Keith Hampton’s True Light. Based on the “spiritual” song This Little Light of 
Mine (which was written in the 1920s by a white preacher and music teacher as a song for children, 
and is not believed to have its origin in slave spirituals), Hampton has added words and music to 
make it very much his own. These include words of Grigor Narakatzi (951-1003) with “Melody as 
sung by Maria L. Moore” as well as words and music by Hampton himself.

Keith Hampton is a graduate of Westminster Choir College and holds a Doctor of Music degree in 
Church Music from Northwestern University. He is known for his arrangements of spirituals and 
gospel songs.

- Mimi Stevens

Alexandria 
CHORAL 
SOCIETY

f o u r t h   a n n u a l 

BLACK FRIDAY 
S I L E N T   A U C T I O N

Get a jump-start on your holiday shopping while supporting the 
Alexandria Choral Society! This exciting online silent auction will 
begin at  midnight on Black Friday and will  wrap up before the 
clock strikes midnight on November 27th. Don’t miss out on some 
great gifts and bargains!

Visit AlexandriaChoralSociety.org/BlackFriday for a preview of items available for bid.
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Founded in 1970, the Alexandria Choral Society aspires to enhance the cultural life of 
the city of Alexandria and surrounding communities by presenting engaging musical 
programs at the highest artistic level. ACS ensembles consistently offer meaningful and 
exciting musical experiences to both singers and audiences through diverse repertoire, 
education, community outreach, and performance excellence.

Brian J. Isaac serves as Artistic Director of the Alexandria Choral 
Society. Brian is also currently the Artistic Director of the Church 
Circle Singers in Annapolis, MD, and has most recently held the 
positions  of  Assistant  Conductor  with  the  Washington  Master 
Chorale in Washington, D.C., and Director of Choirs at Damascus 
High School in Damascus, MD.

In 2013 the Damascus High School Chamber Singers were honored 
to perform, by invitation, at the prestigious Carnegie Hall as part of 
the  Worldstrides  Heritage  Performance  Program  under  the 
direction of Dr.  Anton Armstrong. In 2015,  the Chamber Singers 
made their National Presbyterian Church debut as a featured choir 
alongside  the  City  Choir  of  Washington  during  their  winter 
performance “The Holly & the Ivy.” In 2016, Brian’s advanced choir 

made  their  National  City  Christian  Church  debut,  performing  Ola  Gjeilo’s  Sunrise  Mass  with 
organist Stephen Kalnoske. In 2017 the DHS choirs performed, for a second time, at Carnegie Hall 
as part of the Worldstrides Heritage Performance program.

The Church Circle Singers, having just completed their second full season in Annapolis, have been 
praised for their clean, focused choral sound and their adventurous programming. Their music-
mentor initiative, the Church Circle Young Singers, offers a unique opportunity for talented high 
school  choral  students  from  Washington,  D.C.,  Maryland,  and  Virginia  to  engage  with  the 
professional singers of CCS in an intensive rehearsal and performance process.

In  addition  to  conducting,  Brian  maintains  an  active  professional  singing  schedule  and  has 
performed with organizations like the Virginia Symphony Orchestra, the Virginia Chorale, Opera 
Roanoke, the National Symphony Orchestra, and the Washington Master Chorale.

Brian holds a Master of Music in Music Education from the Peabody Conservatory of the Johns 
Hopkins University, a Bachelor of Music Education from Old Dominion University, and a Bachelor 
of Science in English from the United States Naval Academy.

Stephen  Kalnoske  is  currently  the  organist  at  Damascus  United 
Methodist Church, after two years as assistant organist at National 
City Christian Church in Washington, D.C. Stephen attended Boston 
Conservatory,  studying organ with Sean Redrow as well  as  organ 
improvisation with Monte Maxwell at the U.S.  Naval Academy in 
Annapolis, MD. He was a semi-finalist in the 2008 and 2010 National 
Competitions  in  Organ Improvisation,  and has  led workshops for 
organists on improvisation and service playing.

An active recitalist, Stephen has been featured at the Kennedy Center 
Concert  Hall  in  Washington,  D.C.,  St.  Patrick’s  Cathedral  in  New 
York City, and Trinity Church Copley Square in Boston, MA.
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Described as “brilliant” by the Pittsburgh Tribune, pianist Wei-Han 
Wu  has performed in venues such as the Chicago Cultural Center, 
the  Kennedy  Center,  Carnegie  Hall’s  Weill  Recital  Hall,  and  the 
DiMenna Center for Performing Arts in New York City. Committed 
to the performance and promotion of new music, Mr. Wu served as 
pianist  for  the  Aspen  Contemporary  Ensemble  (ACE),  and  is 
currently  a  member  of  the  [Switch~  Ensemble],  an  ensemble 
dedicated to the performance of electroacoustic music. Mr. Wu was 
recently  featured  as  pianist  with  the  Pittsburgh  New  Music 
Ensemble,  and  guest  soloist  at  the  Third  Practice  Festival  at 
University  of  Richmond,  as  well  as  the  2017  New  York  City 
Electroacoustic  Music  Festival  (NYCEMF).  He  has  worked  with 
composers such as John Adams, Lee Hyla, Steven Stucky, Osvaldo 

Golijov, Eric Wubbels, and John Harbison.

As a vocal coach and accompanist, Mr. Wu has worked with artists such as Vinson Cole, Susanne 
Mentzer, and Nancy Gustafson. In 2009 he was a participant in the first Castleton Music Festival, 
by invitation of Maestro Lorin Maazel to prepare the production of Beggar’s Opera  by Benjamin 
Britten. In 2012-13 he was a fellow at the Tanglewood Music Center, where he worked closely with 
the vocal arts program. Most recently, Mr. Wu was guest music director at University of Alabama 
and University of Colorado at Boulder, working with students for their opera productions.

A member  of  Pi  Kappa  Lambda,  Mr.  Wu  received  his  Bachelor’s  degree  from  Northwestern 
University and Master’s degrees from both the University of Michigan and Northwestern. He is the 
recipient of the Distinguished Achievement Award from the Juilliard School, the Felicia Montealgre 
Fellowship from the Tanglewood Music Center, and the Collaborative Piano Fellowship from Bard 
College. He is currently a double D.M.A. degree candidate at the Eastman School of Music, where 
he served as president of OSSIA New Music and performs with the Musica Nova Ensemble.

Born in Ann Arbor, MI, James Vaughn began musical studies on the 
French horn at ten. Private instruction with Louis Stout, Sr., led to the 
University of Michigan School of Music, where he continued studies 
with  Mr.  Stout  and  Harry  Berv.  Mr.  Vaughan  attended  the  Aspen 
Music Festival, where he studied with John Cerminnaro.

Mr. Vaughn attended the Juilliard School for graduate study. He was a 
scholarship  student  of  James  Chambers  and  performed  with  the 
Juilliard  Orchestra,  New  York  Symphony,  National  Orchestra 
Association, and in several Alice Tully Hall recitals. In 1980 he was 
appointed Principal Horn of the Hofer Symphoniker in Germany.

Mr.  Vaughn currently  performs  with  the  Maryland Symphony,  the 
National Gallery of Art Orchestra, and Virginia Chamber Orchestra. 
He  has  performed  with  Baltimore  Opera,  Washington  Symphonic 

Brass,  Washington National Opera,  Harrisburg Symphony, Fairfax Symphony, Baltimore Choral 
Arts Society, National Symphony, Baltimore Symphony, andNational Philharmonic, and appears on 
recordings by Washington Symphonic Brass, Rekkenze Brass, and the Fairfax Symphony.

Mr. Vaughn served as adjunct professor at the Shenandoah Conservatory, Shepherd University, and 
Columbia  Union  College.  He  also  maintains  a  private  studio  and teaches  in  the  Montgomery 
County Public Schools.
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SOPRANO 
Vida Antolin-Jenkins
Jennifer Anvari
Erin Barnett
Samantha Calkins
Sharon Collins
Diane Erbland
Katie Grainey
Rasneek Gujral
Ginger Hannums
Kyle Jennings
Olivia Karr
Alison Keeley
Emily Leimbach
Katie McCoy
Karen Minatelli
Amanda Ridlington
Mary Grace Sheets
Andrea Steinacker
Alexandra Tanner
Emily Whitman

BASS 
Zach Byers
Peter Carlson
Rocky Ebener
Cliff Gay
Tom Giannetti
Greg Gloor
Josh Heit
Chad Hilla
Terry Langendoen
Don Pape
David Pritzker
Vell Rives
Richard Simpson
Chris Wong

ALTO 
Bridget Baker-White
Trudy Beddow
Anne Buckborough
Patricia Burson
Heather Cruz
Bridget Flaaen
Catherine Flaatten
Emily Goodell
Becky Grisso
Ali Fitzgerald
Lynn Hithe
Leah Kirk
Carrie Leon
Claire McCaskill
Kristina Meacham
Kelly Miskowski
Sarah Mosby
Helen Ortlam
Carol Proudfit
Sunrita Sarkar
Mimi Stevens
Erin Sutherland
Katherine Sykora
Stacy Tanner
Jessica Thurnes
Cathy Walker
Sarah Wise

TENOR 
Johnny Beasley
Tom Burton
Evan Dean
Seth Hudson
Howard Jaffe
Jim Martin
Jim Mignerey
Alan Morris
Kevin Sapp
Brent Schultheis



14              board of directors 
Joshua Heit, President

Andrea Steinacker, Vice President
Greg Gloor, Treasurer

Diane Erbland, Secretary
Ginger Hannums, President Ex Officio

Lynn Hithe, Member-at-Large
Leah Kirk, Director of Development

Alan Morris, Member-at-Large
Travis Niles, Director of Communications

JJ Norman, Member-at-Large
Brent Schultheis, Member-at-Large

David Pritzker & Mimi Stevens, Honorary Members

Anne Simpson, Executive Director

Facebook: Facebook.com/AlexandriaChoralSociety

Twitter: @AlexChoral               Instagram: @AlexChoral

AlexandriaChoralSociety.org

The Alexandria Choral Society wishes to express its appreciation to the 
following persons and organizations:

Good Shepherd Lutheran Church               Mimi Stevens

Alexandria 
CHORAL 
SOCIETY

PO Box 406
Alexandria, VA 22313
703.951.7849
AlexandriaChoralSociety.org
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The Alexandria Choral Society thanks you for your generous support! If your name was 

inadvertently omitted or incorrectly listed, please advise us at alexandriachoralsociety@gmail.com.

CONDUCTOR’S CIRCLE
($5,000 & UP)
Alexandria Commission

for the Arts
Bradford Photography

EXECUTIVE CIRCLE
($1,000-$4,999)
Richard & Anne Simpson

MAJOR BENEFACTOR
($500-$999)
Cascade Photography
Rocky Ebener
Joshua H. Heit
Kiskadee
Mimi Stevens
Virginia Commission for the Arts

BENEFACTOR
($200-$499)
Megan Anderson
Keith J. Byers
Candles by Leah K.
Heather Cruz
Fairfax Parks & Recreation
Marfe Ferguson
Rebecca & Ben Grisso
Howard Jaffe
Jenny B. Photography
Matthew Latuszek
Kristi Meacham
Andrea Steinacker
Elaine Simmons
Willard Continental

PATRON
($100-$199)
Absolute Massage Old Town
Gertrude E.. Beddow
Hetty K. Biederman
Elaine Bonds
Weldon Burson
Zachary Byers
Colonial Alexandria Tours
Deb’s Bead Things
Dogtopia
Monique K. Doussard
Claudia J. Fletcher
Ellen K. Folts

Michael Gale
Clifford & Shirley Gay
Thomas L. Giannetti
Maryalice Giroux
Lois Gloor
Shireen Gujral
Virginia L. Hannums
Lynn Hithe
Haven Home Solutions
Michael G. Hoppe
Dave & Linda Hudson
David D. Hudson
Jennifer Anvari Design
Jason Kezmarsky
JeanMarie Komyathy
LuLaRoe Terra Long
Margaret McLaughlin
James J. Mignerey
Alan Morris
Mount Vernon
John J. Norman
PaperSource
Potomac River Cruises
David & Charlene Pritzker
Amanda Ridlington
River’s Edge Yoga Studio
Pamela Shea
Stella & Dot by Kelly Bialick
TJ’s Hair Studio
Urban Pirates
Wegman’s

DONOR
($50-$99)
Jacquelyn Anderson
Ashley Aviles
Bags by Leah K.
Gayle M. Boyer
Cynthia Breen
Anne L. Buckborough
Patricia Burson
Nancy Chocklett
Ladell Cruz
Katherine A.C. Deglans
Linda Doyle
Diane W. Erbland
Flight Trampoline Park
Alison Fitzgerald
Phyllis J. Gonigam
Laurel Goodell
Mr. & Mrs. Kenneth Grisso

Harris Teeter
F. Andrew Carroll III
Marge James
Thomas Jennings
Rachel Kirk
Leah Kirk
D. Terence Langendoen
Sarah E. Lucas
James C. Martin
Theresa McLaughlin
Karen Minatelli
Karen Pagano
Kathy Pangaro
Samuel Parks
Port City
Carol Proudfit
Bridget A. Rebori
Vell Rives
Megan E. Rogers
Brent J. Schultheis
Jeffrey Simmons
Anamarie Rebori Simmons
Clarice Snyder
Stacy Tanner
William W. Tanner
Trader Joe’s

FRIEND
($25-$49)
Christi Americh
Cienna Breen
Elizabeth Chiu
Chelsea Crane
Elizabeth Everson
Lynda L. Flynn
Kathleen Gourlie
Diana Hirshfeld
Meadowlarks Walk of Light
Mark Pape
William Ethan Queen
Rocklands Barbecue
Elizabeth Santillo
Pamela S. Schultheis
Nicholas J. Slabinski
Nila Surgi
Erin C. Sutherland
Robin Thurnes
Raymond Thurnes
Barbara A.R. Treese
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SAVINGS.
See how much you could 

save on car insurance today.

Saving people money on 

more than just car insurance.
®

Some discounts, coverages, payment plans and features are not available in all states or all GEICO companies. Motorcycle and ATV coverages are underwritten 
by GEICO Indemnity Company. Homeowners, renters and condo coverages are written through non-affiliated insurance companies and are secured through the 
GEICO Insurance Agency, Inc. Boat and PWC coverages are underwritten by GEICO Marine Insurance Company. GEICO is a registered service mark of Government 

Employees Insurance Company, Washington, D.C. 20076; a Berkshire Hathaway Inc. subsidiary. GEICO Gecko image © 1999-2017. © 2017 GEICO

703-236-1366 
4617 Duke Street 
Alexandria, VA
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DECEMBER 9 

ON THIS SHINING NIGHT 
J.S. Bach  |  Dona Nobis Pacem (Mass in B minor)
Morten Lauridsen  |  Sure On This Shining Night

Jan Sandström  |  Es ist ein Ros entsprungen
June Nixon  |  The Holly & the Ivy
Herbert Howells  |  A spotless rose

Ēriks Ešenvalds  |  Stars
and other holiday carols

MARCH 10 

THE MORNING WATCH 
Eleanor Daley  |  Requiem

MAY 5 

SONGS OF LOVE AND WAR 
Eric Whitacre  |  Five Hebrew Love Songs

Featuring awardees from the ACS ‘Sing-Off Grant Program.’

PO BOX 406, Alexandria, va 22313 
AlexandriaChoralSocieTY.org
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